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Despre blocuri spunem noi 1...
About blocks, we guess /...

Cu riscul de a plictisi pe cititorii prefetelor de albume

cu poze, voi incepe cu o observalie din categoria evi-

dentei: umanitatea se urbanizeazdl Corect? Corectl

Dar nu de ce-ulacestei complexe realitdti socio-eco-

nomico-paralimpico-culturale ne intereseazd aici, ci

unele dintre consecintele sale, anume cea privind

locuirea care rezultd, Dat fiind cd spatiul oraEelor e

limitat qi oamenii care il folosesc devin tot mai mul1i, e

euclidian de limpede cd, de la o vTeme, nu mai pot

locui decdt unii peste allii. Reamintesc in treacdt teo-

rema lui Euclidian Stdnescu, care spune cd, dacd doi

sau mai multi oameni trebuie sd stea pe locul unuia

singur, fie se omoard intre ei, fie stau unii peste altii.

$i, uite aqa, din teoremd in inevitabil [Ei ajutali de lipsa

unor rdzboaie, calamitdli sau epidemii devastatoare

care sd rdreascd decisiv umanitatea), majoritatea

populatiei urbane ajunge sd stea la bloc, aceasta fiind,

deocamdatd, singura modalitate neconflictuald de a

'pune un om deasupra celuilalt. Deci, oraE egal tot mai

multe blocuri!

Ehe, au fost vremuri cAnd blocul era nu doar o ches-

tiune de eficientd gi bund organizare a ingrdmddirii

umane, ci una de-a dreptul ideologice. Statul la bloc

nu se reducea la un fapt din registrul pragmatic al

ocupdrii de spatiu, ci completa instrumentarul opresiv

al regimurilor totalitare. Blocul insemna aplalizare,

uniformizare, confort redus la minimum, anularea

dimensiunii verticale a locuirii etc. Era, intr-un cuvant,

ceva impotriva cEruia meritd sd lup1i. Desigur, blocul

nu a fost o inventie a regimurilor totalitare - fiindu-le

atat ante, cat qi posterior - ci doar un instrument ugor

de preluat Ei de adaptat nevoilor lor de opresiune,

control Ei umilire sistematicS. Daca astezi de dimen-

siunea ideologicd am cam scdpat, de prezenla fizicd a

blocurilor rezultate din intdlnirea totalitarismului cu

locuirea nu tocmai. Ele vegheazd in continuare

oraEele noastre, ca ni$te strigoi sumbri pe care edilii

mai recenti ii fardeazd [de obicei stridentJ in speranta

deEartd cd un pic de vopsea proaspdtd le-ar putea

modifica qi ADN-ul pervers. O problemd este cd degi

strigoii dgtia ar trebui sd reprezinte un drum inchis, un

capitol incheiat, dezvoltdrile imobiliare actuale nu

in{eleg prea bine lucrul dsta. Teoretic, mdnate in luptd

While taking the rrsk of bortng the reader of prefaces to

lllustruted volumes, I shall begin with an all too obviaus

remark. humanity is being urbanized! Rlght? I think rt is!

However, we are not concented with why that happens

withln a complex socio economic paralympics cultural

realiq/ but with some of its effects reflected in dwelling.

Since the city space is finite and there is an ever increas

lng number of people inhabitrng i1 iI /s as Euclldran as lt

can be that for some time now they are etlremely

crammed. Let be briefly remind you of Euclidran

Stdnescu's theorem according to whlch if tvo or more

people have to sit in the place of one, they elther kill

each other or cram tnto one another. And so, inevitably,

as the theorem goes (and helped by the absence of
wars, ravaging calamitres or epidemics that might as well

shrink humanifrr decrsively), most urban populatron

comes to live in apaftment buildings, s/rce IhlS iS the only

non-belligerent way of cramming one above the other.

Thus, a city means lots and lats of blocks.

Well, well, there were tlmes when a block was not just a

way ta efftciency and good organization of the human

throng, but a blatantly ideological issue. To cram people

in a block was not a pragmatic means of occupylng

space, but serued as one of the oppressive instruments

of totalitarran regimes. The block meant to flatten, level

people in a less than comfortable space that cancelled

aut the verticalittt of dwelling, etc. ln a word, it was some-

thing worth frghtlng against. Certainly, the block was not

an invention of totafitarhn regimes, since it preceded

and also followed them, yet, it was undoubtedly an

instrument easy to borrow and adapt to oppresslon, con

trol and systematlc huniliation. Now, lf today we have

got rid of its ideologlcal dimension, the very physical

presence of the blocks resultlng from the encounter of
totalitarranlsm with dwelilng is stlll with us. They are still

watching avef aur cfies as some gruve ghouls that city

administrators of late make effotts to make up (glaring-

ly as a rule), valnly hoplng that some dashes of fresh

palnt could alter their peyerse DNA. The real issue is

that although these spooky ghouls should be seen as a

dead end, the current developments do not seem to

perceive lt corectly. Thearetically driven by pragmatic

market calculations, they reiterate tn fact the former pat-



doar de pragmatice calcule de piatd, ele reitereazd in

fapt modele ce poartd in gend mutatii ideologice

dintr-o zond complet strdind economiei de pia1a. Da,

oricdt de straniu ar pErea, Iiberalismul imobiliar

foloseEte modele de constructii exersate in socialisml

Bun, dar de ce am trecut prin blocurile comuniste gi

urmaEii lor contemporani, ar trebui sd se intrebe citi-

torul vigilent, cd doar nu despre asta e albumul, nu?

Nici vorbd, dar aveam nevoie de un fundal cenuEiu,

pentru a putea introduca contrastant, vedetele mai

recente ale locuirii colective. Cdci da, nu numai dez-

volteri cripto-socialiste se petrec pe harta oraEelor td-
rii, ci, din fericire, gi proiecte speciale, care depdqesc

aritmetica primard a POT-ului qi CUT-ului. Proiecte

care evitd cu bund qtiin{5 tipizarea, unifomizarea gi

incearcd sd rdspundd inteligent unor contexte qi

constrangeri (urbane, economice, tehnice etc.)

diverse qi care pun in scend strategii arhitecturale

personale, curajoase, pe cAt posibil inovatoare.

Cam aqa aratd proiectele pe care le-am selectat pen-

tru al doilea volum igloobest dedicat locuinlelor colec-

tive, fdrd constrangeri de dimensiuni, numdr de apar-

tamente, amplasament, materiale folosite sau orice

altceva in afara calita{ii arhitecturale. 14 blocuri ce nu

pot fi reproduse altundeva, ce nu se lasd multiplicate,

copiate. Fiecare propune nu doar o volumetrie, o com-

pozitie, un aspect exterior personale, ci gi un set de

relatii atent studiate cu construcliile din apropiere, cu

caracterul zonelor, ba chiar cu trecutul sau memoria

locurilor pe care le ocupd. Desigur, ca orice paoiect

nou in context urban, Si acestea pot fi criticate, supuse

unor analize putin prietenoase, in ele pot fi gdsite nea-

junsuri, inadecvdri, rdspunsuri nepotrivite. Ne asu-

mam, impreund cu autorii lor, eventualele critici,

convinEi de faptul cd, pe de o parte, nu existd proiec-

te perfecte gi, pe de alta, cE Ei o pdrere negativa este

preferabilS dezinteresu I u i, blazdrii, li psei de reactie.

Desigur, toate proiectele din album se opresc la ceea

ce aq numi limitele [auto]impuse ale temei de proiec-

tare. Adicd niciunul nu cautd sd pund in discu{ie mai

mult dec6t rezolvarea creativd, de o cdt mai bund cali-

tate spatiala a unui anumit tip de locuire [apartamen-
tulJ Ei unui anumit tip de rela{ii urbane laglutinare
volumetricd de locuinie personale in context urbanl.

Dacd qi-ar fi propus mai mult, probabil cd n-ar mai fi

incdput intre copertele acestei c5(i, dar abia aEtep-

tdm proiectele care o vor face Ei pentru ele vom gdsi

cu sigurantd copertele adecvatel

terns wlth thelr in built gene of ldeological mutation from

an area whlch is miles away from market economy. Yes,

indeed, strange as lt may seem, houslng llberalism

appeals to building pafterns practised during socialcm!

Well, the aleft reader mrght wonder why we should go

from communist blocks to thetr contemporary herrs,

since that ls all about in the album, isn't it?

Of course, it ls, but we needed a bleak backdrop against

whlch we can introduce by way of contrast the recent

stars af communal dwelling. Well, there are not only

crypto communistic developments on the country map,

but, lucklly, there have appeared some special projects

that go beyand the blnd arithmetlc of occupancy rate

and terraln use coeffrclent. These projects know how to

avaid typification, uniforml4r and make efforts to come

with intelligent answes to various (urban, economic,

technrcal, etc.) contexts and constraints and stage per-

sonal, bold and innovatlng strategies as much as it ls
posslble. Thrs ts how the selected prolects for the second

ygloo best valume dedicated to collective housing look

llke; they are neither pressured by size constraints nor by

[hose related to the amount of apaftments, location,

bullding materials - they are only in search of architec

tural quall\r. Foufteen unique blocks thatwould not lend

themselves to be multiplied or copied. Each of them

proposes notjust a personal valumetrrc shape, compo-

sltion, but a set of carefully studied relationships with the

neighboring buildings, the zones or even with the mem

ory ofthe places they occupy As much as any new prof
ect within an urban context, they can be criticized or

even become subject to unfriendly analyses; they do

have drawbacks, inadequacies, and carry unsuitable

answeTs. Together wlth their authors we assume any

possible critlque being convinced that, on the one hand,

there is no such thing as a flawless project" and on the

other, that even a negative opinion is preferable to

absence of interest, /atiessness, and deafening sllence.

Again, all the illustrated prolects stop at what I may call

the (selflimposed linits of the design theme, which

means that none strives to offer more for discussion than

its own creative solution: a good spatial quality of a cer
tain dwelling Upe (the apaftment) and ceftaln types of
urban relatlons fvolumetric aqqlutlnatlon of pivate

dwelllngs within urban context). Had they chosen to do

more, we could not possibly have squeezed them all

inside the covers of this book; however, we are anxtous

to see their coming prolects for which we shall do our

best to frnrj stifable covers!
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Locuin[e intr-un bloc ultrasculptural
Dwellings in a highly sculptural apartment building

lmobilul de locuin{e din strada Docenlilor e un exemplu
de arhitecturd contemporane cu discurs inovator.
PreluAnd intr-un fel evocatul colecliei din vecinetatea
relativd cu lotizarea Filipescu, care explicd ideea de ,,re-
zervatie" de arhitecturd prin case de foarte bune calitate,
tema acestui proiect arhitectural este evidentd: o ima-
gine volumetrice expresivS capabilS sd mdrturiseascS un

,,acasd" de secol 21. Masa construite este esentializate
de un volum prismatic qi se desfdEoard cu un regim de

indltime P+3 etaje qi un al patrulea pa(ial. Blocul
exprimd inspre strada Docentilor, pe direclia scurtd,
patru balcoane compuse doud cate douS- Pe latura
lungd, situatd in strada Alexandria, prisma este modelatd
intr-o propo(ie riguros fibonacciand care imparte corpul

construit in doud componente ce se articuleazS con-
ciliant: un registru format din trei balcoane suprapuse Ei

un corp plin, masiv, cu o fenestratie dozatd. Rampa de

acces in subsol este amplasatd astfel inc6t sd

accentueze expresia sculpturald a blocului. Ferestrele

din pardoseald pdnd in plafon ajutd semnificativ expre-

sia foarte originald a imobilului prin pozitie qi atitudinea
de a le distribui extrem de atent. Spatiile comune sunt

finisate elegant: pardoseli din rdqini epoxidice, parietale

cu vopsitorii estetlce, panouri din lemn masiv gi sticld.
Un sistem de scafe qi corpuri de iluminat incastrate in
plafon descompun prin lumind artificiald intAlnirea intre
planul orizontal Qi cel vertical. Finisajele interioare sunt
din categoria lux, incluzAnd marmurd de inalte clase $i

obiecte sanitare cu design de semndturd.

The apartment building from Docen{ilor Street is an exam-
ple of an'innovative contemporary architectural discourse.

lnternalizing in a way the example of the somewhat neigh-

boring Filipescu parce| which due to its high quality

defines the idea of architectural Teservation', the theme of
the current architectural design is but obvious: an expres-

sive volumetric image that can testify to the notion of
'home' in the 2lst century. The built mass is essentially

expressed by a prismatic volume deployed on ground floor
and three upper levels, while the fourth is partial. To

DocenSilor Street, along the short side, there are four bal-
conies grouped tvvo by two. Along the longer side, situat-
ed on Alexandria Street, the prism is rigorously modeled

according to the Fibonacci proportion thus dividing the
built body in two components articulated in a conciliatory
manner, as follows: a tier composed of three superim-
posed balconies and a solid, massive body with balanced
fenestration. The access ramp to the basement is placed in
such a way as to enhance the sculptural image of the buil-

ding. Floor to ceiling windows significantly help the extre-

mely original expression of the building through their po-
sition and careful distribution. The communal spaces are

elegantly finished with floors of epoxide resins, aesthetic
painting of parietals, panels of solid wood and glass. A sys-

tem of soffits and illumination bodies built in the ceiling
decompose through artificial light the convergence of
horizontd and ver-tical planes. lnside the finishing is luxuri-
ous, including high quality marble and signature design

sanitary items with branded design.
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